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Minutes

TSC-BIRTH Meeting October 15, 2004

Present:

	Friedrich Hausjell
	Vienna University

	Alexander Hecht
	ORF

	Lieve Desmet
	Ghent University

	Alain Goossens
	RTBF

	Georg Thallinger
	Joanneum Research

	Ruediger 
	SWR

	Steve Bryant
	BFI

	Richard Wright
	BBC

	Rob Turnock
	Bournemouth University

	Andy O'Dwyer
	BBC

	Lasse.nilsson
	SVT

	Sonja de Leeuw
	Utrecht University

	Andreas Fickers
	Utrecht University

	Johan Oomen
	Sound and Vision (minutes)

	Pascal Griset
	Sorbonne


Welcome on behalf of the Television Studies Commission

(Bert Hogenkamp)

Bert Hogenkamp welcomes all participants to this special assembly of the Television Studies Commission. Introduction “code of conduct”, a set of rules what academics and archives should do. The time has come to actively involve the academics, and the BIRTH project is recognized as a good incentive to start this process.

Welcome on behalf of FIAT

(Steve Bryant)

Steve Bryant of the TSC. Until now the TSC has operated in quite an ad-hoc way. BIRTH is welcomed for its activities. FIAT membership (and fees) will be changed on Tuesday during the FIAT conference, Archives can register as full members, additionally, it’s possible to register as associate members, individual and research members. The latter might be of interest to Universities. Members are allowed access to resources on-line and participation in FIAT activities.

The BIRTH project

(Georg Thallinger, Alexander Hecht) 

Georg Thallinger explained the rationale behind the project. Gaining access to audiovisual material for scientific research or for teaching purposes has been a difficult task for everyone until recently. The material was stored in archives that were more or less unwilling or able to match the needs of external users. Viewing capacities were very limited and mostly only available at the archives premises, due to the various formats used. Copying video sequences to widespread formats like VHS was causing costs which schools or universities were very often not able to bear. Copyright issues made it difficult to show the video material publicly. Furthermore, due to the different   forms of legislation in different countries on copyright, international exchange of audiovisual material in a large scale was hardly possible. 

From a scientific point of view the audiovisual material often lacked a specific relevance as its documentation was often poor and it was hard to check the original sources: Knowledge indispensable for any scientific source. As a result of all these obstacles, the scientific community itself has only begun in recent years to develop new methodological approach to audiovisual material and this process is not yet over. The aim of BIRTH is to help overcome these obstacles and become a valuable resource.

BIRTH (http://www.birth-of-tv.org) is a three-year EU funded project within the MEDIA-PLUS Pilot Programme that was launched  in January 2003. The aim is to sustain the websites in the years after the formal completion of the project. It unites the following partners: BBC (GB), Joanneum Research Graz (A), Sound and Vision (NL), Noterik Multimedia (NL), ORF (A), RTBF (B) and Hagenberg University of Applied Science (A). 

The main project goal is to set up a web portal for the exchange of digitised audiovisual material. The project focuses on the early days of television in Europe, as many of the broadcasters have already celebrated or are going to celebrate their 50th anniversary soon. Video content will be stored on streaming servers in the various participating countries following a decentralized architecture. The BIRTH portal provides information on early television  based around the original sources and presents it in a uniform way, accessible via modern mass media structures to the professional user, the scientific community and the general public. In the first stages of the project, the consortium conducted an extensive user requirements study, in order to map the expectations of end users and to find out which delivery models would fit best.
The content provided in the portal is not limited to moving images of early television programs. In addition it also offers digitised schedules, stills, statistical figures and much more. The results of the BIRTH project also strongly contribute to the preservation of the European cultural heritage, as it showcases the treasures stored in the archives and provides guidelines on best practices concerning preservation strategies.

Several (existing) technologies and content from the partners are capitalized to provide these functionalities. First of all, existing data in the catalogues was transformed in accordance to the common metadata model defined by the Dublin Core Initiative, and extended with MPEG7 attributes to fit our needs. Secondly, to transcend language boundaries of the heterogeneous content, a multilingual thesaurus was made, using a specialized thesaurus tool. 

The BIRTH portal will provide several ways to navigate through the content in a multilingual way. They include the translation of key elements, powerful use of multilingual taxonomies and so-called Knowledge Based Articles with hyperlinks.

Other techniques that are used deal with digitising analogue sources, automatic generation of key frames and mechanisms to support rights administration. And finally, a high quality file transfer architecture is put into place in order to meet the needs of the Business to Business profile. 

Bringing these technologies together resulted in a website where in the first developments  of the early days of television is documented, but this will only be the first step. When a workflow for selecting, cataloguing, uploading and ordering is tested and finalized the BIRTH portal will be extended in time and collections, growing to an ever important source for academic research and the enjoyment of the general public. Already the consortium is in contact with content owners to add the highlights of their collection to the portal.

Obviously, the BIRTH portal can only provide its functionality with content provided by the archive partners. Of course, all the content, which is essence and the corresponding metadata of the archive partners need to be transferred to the BIRTH portal in an easy and effective way – for the archive partners as well as for the portal managers. For these reasons a so called Contribution Tool was developed by a student group of the Hagenberg University of Applied Science (for Software Engineering) with support from the BIRTH team at Joanneum Research. The tool was designed as a consistent entry point for the archives to upload their content. Generally speaking, the Contribution Tool is a client application installed at every archive partner. Its basic functionality is to add essence, annotate corresponding metadata and make it then available at the portal. Metadata and images (more details about images in the next paragraph) are stored directly at the portal. For performance and legal issues, the video material presented on the BIRTH portal is stored on national servers at every archive partner.

Already, BIRTH has set up an impressive network of academics contributing on various ways to the portal, be it by writing articles or providing input for content selection. Apart from seeking collaboration with content providers to expand the portal with new collections of audiovisual material, BIRTH seeks to expand the links with academia. The session today being to most profound manifest until now.

After the presentation by Georg Thallinger, Alexander Hecht presented the portal in its present (beta) state. After the demonstration of the portal, it was time to switch to the academics and their thoughts on how services from archives can make their life easier and new approaches to research comes to life.

Television historiography: A brief sketch of traditions and actual trends

(Andreas Fickers)

The aim of this presentation was to contextualize the ‘making of’ TV history, reflecting on his expertise in television studies. 

He argued that studying television history depends on different factors; the sources (archives), disciplinary backgrounds and Institutional contexts. Also, the national contexts for TV scholarship vary considerably. There are different kinds of archives (broadcast archives vs. national archives) that each have their own rules concerning the use of the collections by academics. Secondly. there are different national contexts on the scholarly level; the traditions in which theatre-,film- and television studies is taught.

Andreas explored the way TV history has been written over the past decades. 

In the sixties, there was a focus on institutional development, industrial and organizational structure and political involvement. Examples of TV histories written without using audiovisual sources; all based on the written archives of broadcast institutions. 

The eighties saw a slow but steady development of an “audiovisual consciousness”; emerging awareness for audiovisual material as cultural heritage. In this era, archives such a INA, DRA gained importance. Also, the first topical journals where issued and it also saw the light of National and international associations for the “advancement” of broadcast history, that often published their own periodicals. Examples include the International Association for Media and History –IAMHIST-, Comité d’Histoire de la Radio / Télévision (F) and Vereinigung Rundfunk und Geschichte (D).

Towards the nineties, historical questions, methodological approaches and theoretical perspectives in media history became dispersed and more varied. Viewpoints include: TV as institution, industry and organization, Private / public service, Commercialisation, Globalisation, TV as Representation and Form, TV as socio-cultural phenomenon, Aesthetics of television and so on.

Looking at new trends, Andreas notices heightened interest in program history, and the cultural history of television, and totally new approaches, referring to works of Killeloff, McCarthy, Seegers and others.
 

Quoting several academics, Andreas closed his talk with a kind of research approach that is currently missing; comparative research with an international scope. He expresses the hope that today’s meeting will be the beginning of a joint effort towards this new research agenda.

“Television History Research in Europe: towards an integrative approach “
Sonja de Leeuw

Sonja de Leeuw took this new research agenda as starting point for her paper on how such a joint effort could be realized. She stressed the need for integrative research on the history of TV in Europe: using the European research space, proposing a cultural historical approach, studying the role of television in the construction of cultural identities (national, sub cultural, intercultural, European) based upon empirical data such as documents, programmes. The aim should be an academic confrontation; using a common vantage point to yield comparative research.

A first step is to establish a European Network accommodating academics and individuals working in the field of European Television History. The context of FIAT is a perfect opportunity to give birth to the network. Utrecht University (Film and TV Studies) in cooperation with Sound and Vision is happy to be coordinator of the network. The network aims to connect people, to exchange research and experiences, and eventually to develop integrated research projects that have potential to be supported by the European Commission Research.

The long-term objective is to cluster and integrate European research activities supporting and strengthening the European research space in the field of TV history.  Academics and other individuals involved in researching the history of television in European countries are invited to participate, including non-Europeans that work on European television history. Finally, European archives and institutions in media production with a research agenda are welcome to participate. 

Especially within the European research arena research networks are crucial: it is the instrument to avoid fragmentation of research and to bring together professional knowledge in a specific area. 

-tea break-

Discussion Part I

All participants

The first part of the discussion focused on the question whether a service like BIRTH could be used in Universities. 

The academics present underlined the added value of such service and recognized the added value of bringing together these various resources. One of the major merits of BIRTH is the flexible use of archive material; material is available on-line and usable in education.

One major issue that arose was the question to what extent the content selection could be regarded as being well balanced. The archive partners indicated how the content selection was influenced by external factors, such as the IPR restrictions and the technical condition of the carrier. Academics argued how these external factors could in turn be the basis of a new ‘canon’ within television studies; something that’s should be avoided. Content selection is also manifest in the statutory differences between archives, i.e. the differences between national archives (INA for example) and broadcast archives (such as SWR and ORF). National archives typically have the legal obligation to select a balanced/complete selection of broadcasts, whereas the very nature of broadcast archives suggest a more focused/biased take on selection criteria. 

Universities should play an important role in selecting content for a portal like BIRTH. Comparative studies between different European countries (the aim of the academics present in Paris) for example, introduces yet another dimension to the challenge of well-balanced content selection. Ideally, the content selection should be coordinated in constant dialogue between the different academics working on the project. 

A second point for attention concerns the technical reliability of the portal; i.e. the longitudinal availability of the portal. Course material is typically developed to be used over several years and the service of BIRTH should reflect the same level of longevity.  

The next discussion focused on the requirements by academics related to services like BIRTH. There are two main issues to be addressed. Firstly, there seems to be a broad demand to somehow interact with the material; to disconnect the content from the context in which it is presented i.e. the BIRTH portal. Several projects were mentioned where online tools were offered to support teaching. These tools offered the possibility to generate play lists, make personal selection in ‘shopping baskets’ and possibilities to create personalized web-documents with the material. An example of the latter is a so-called ‘virtual cutting tool’ that allows users to create virtual in- an out markers and outputting links to these newly created clips. These links can subsequently be used in PowerPoint presentations and other publishing platforms. No file manipulation is used, so no copyrights are infringed.

Secondly, there’s the issue about suitable metadata. The choice of metadata formats and terminology offered by the archives within the BIRTH project is primarily aimed at professional reuse. This doesn’t match the expectations of the academics audience. However, It’s hard to put a finger on their exact wishes, as this is deeply linked to the research question at hand. Scholars doing comparative studies on technical aspects of television broadcasts have different needs than colleagues taking social evolutions as vantage point, to name an example. 

Scholars and students can play an active role in adding metadata, something the BIRTH portal should in turn support by allowing users to add additional inputs. Issues of authenticity that will emerge in such a scenario could be addressed by clearly indicating the origin of all contributions.

Rob Turnock, Bournemouth University outlined the current status of teaching television history in the UK. He explained the value that BIRTH can bring as a resource for studying television on a  European level.

Part II: the Television Studies Network

All participants

After the common goal was defined i.e. establishing a trans-European comparative studies on television studies, a first draft of a practical work plan was discussed.

It is important to develop a comparative research perspective, to focus and thus to generate new research projects and topics that not only contribute to increasing knowledge in a field that is still underdeveloped, but also may inspire and provide research space for new researchers which is absolutely necessary with a view to the future.

Different research questions / topics where mentioned:

· Was there ever a EU television culture? (Eurovision being a mere exception)

· 50 years of television

· technology (impact of recoding technology and impact on TV aesthetics)

· Self-celebration of TV (5-10-15-20 etc.)

· Television in relation to other media (‘intermediality’)

· Televised migration history (representational issues)

· Transnational cameramen working together / international alignment of aesthetics

· Nationalization of stations

A final decision on the research question will be made in a workshop early 2005 to be organized in The Netherlands. All participants in today’s meeting agreed to contribute to the discussion.

Utrecht University outlined how European funding in the academic research area works. A central problem should be reflected on national research topics and eventually lead to an integrated research report. Utrecht University will coordinate the next stages on route to a funding application.

With these final practicalities, the chair closed the meeting, thanking all participants for their active participation and anticipated a fruitful cooperation in the future.

� Jeff Kisseloff: The box: An oral history of television, 1995.


Jürgen Hörisch: Der Sinn und die Sinne. Eine Geschichte der Medien, 2001.


Anna McCarthy: Ambient television. Visual culture and public sphere, 2001.


Lu Seegers: Hör Zu! Eduard Rhein und die Rundfunk-programmzeitschriften, 2003.


Benoît Lafon: La télévision régionale. Socio-histoire d’un dispositif d’intégration politique nationale. Le cas des journals télévisés Midi-Pyrénées (1963-2000), 2000.
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